JAMES LYONS

(1926-1973)

James Lyons, editor and publisher oflgngigggzic;n
Record Guide since 1957, died Novenmbar 13, . o
was 47 yoars old. Mr. Lyons, who was born in Peabody,
Massachusetts, had a wide ranging career as a writer
and oditor. Over the years he contributed articles
and reviews to a number of publications and received
a variety of awards.
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Jim Lvons found hls way quietly into %hﬁiﬂmezic;ng
Record Qﬁ;d.. On hearing the sad news o s passin
the other day, I bezan to think back over the years
since I have known him and have tried to recapture ny
first impressions. And so I looked into my bound set
of ARG. Just over twenty years ago--March, 1953~-the
initials "J.L." appeared under a review of the Rach-
maninoff Symohonic Dances (Jim didn't think much of
the work). Put who was J.L.7 In thoge days the mast-
head with the list of contmbutors appeared only
occasionally, and this was one of the months that did
not have it. It was there in the April issue, but with
no introduction to J.L. However, the issue did con-
tain a review, signed James Lyons, of the complete Bach

aviermibung played by Ralph Kirkpatrick and Paul
Calloway (this msic was more to his taste). By June
he was listed as an assoclate editor. In 1957 he
bought the magazine from Poter Hugh Reed, its founder.
From its beginnings as The American Music Lover in
1935, ARG had always been & family paper reflecting
the personality of its editor. In the years that fol-
lowed, Jim made it over in his own image, but without
changing its essential character. This is somethlng
which I personally felt, for I had been writing for
Poter since Volume I, no. 1 (actually even before that);
when Jim took over, I came with the magazine. Keeving
so personalized a periodical going, especially in the
past few years, was not easy and, as we all know, ARG
was not notable for arriving on time., But it kept its
independence; it also kept a sizeable and loyal
readership.

It would be difficult to say whether the qualities
that set Jim apart were his knowledge and enthusiasm
for all kinds of rmusic or his mastery of language and
and style. His major at Boston University was in
journalism, and even in his student days he was writing
book reviews for the New York Times. His first Job
after graduating was on the staff of the Miami Herald.
After coming to New York in 1952, he was an assistant
editor of Musicel America, and this experience led him
directly to ARG, Along the way he wrote numerous re-
cord 1liner notes as well as articles for the New York
Uerald-Tribune, High Fidelity, Sterec Review, and other
periodicals, He contributed the chapter on the con-
temporary scene to the 1957 edition of John Tasker
Howard's Modern Music and wrote many program notes for
the Boston Symphony. As early as 1947 he was awarded
an essay prize of $500 by the American Newspaper Pub-~
lichars Association, and in 1966 he won the ASCAP~
Deems Taylor award for his writings. He was always
actively working for the betterment of the record in-
dustry and the raising of standards. His influence
as a trustes of the National Acaderry of Recording Arts
and Sciences was strongly felt and deeply appreciated.
He also built up a following as a radic commentator on
music and the dance.

It may be a 1little more swrprising that he served
for a time on the board of the Socisty for Asian Musie.
But his interests extended far beyond the sphere of
migic. In 1964 he earned an MA in psychology at New
York University, and had it not been for the pressure

of work, and then his final illness, he would have
gone on to a doctorate.

A11 this may sound like a formidable personality,
but I am sure my readers know better. Even those who
knew him only throueh ARG must have sensed a warm and
genial human being. There was never much lice to break
in getting acquainted. For several years he and his
wife Paige kept a regular open house in their big
Seventh-~Avenue apartment, and there one met people
from all walks of 1life. This meant a great deal es-
pecially to his younger reviewers for whom it was an
opportunity to make important contacts.

As "senior emitic™ T know I speak for the other
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s to ARG in expressing my thanks for a
;gg;riﬁgtg:ppy association. Jim was an editor :ho
never edited my thoughts or opinions; he did not,
in my experience, change a word excep? to clarif{.
Hiz reviewers were carefully chosen with a view to
preserving a kind of overall harmony, yet they
were always on their owm, expressing their own
opinions without fear of the advertisers. It wiz
this that made the magazine's reputation and he

its subscribers.

Philip L. Miller

4lso deceased

Jack argo of Hudson, N.H. o1

Arthur M, Black of venver, o.

Carolyn E, Brouillard of Llong island City, N.Y.
Leon H. White of Kalispell, Montana

THE RECORDED SPEECHES AND OTHER UTTERANCES

OF FRANKLIN D. ROOSEVELT, 1920 ~ 1945

by
Jerome V. Deyo

The Franklin D, Roosevelt Library at Hyde Park, New
York, established by a joint resolution of Congress on
June 18, 1939, was built according to plans first pro-
posed by the President to house his papers, books, museum
objects, and otheyr historical materdal, such as films,
recordings, and still photographs. The original building
was erected with private contributions and was opened to
the peneral public in 1941. As such it was the first
Presidentia) library so funded and established and is
todsy the third busiest research institution in the
field of American history in the country, surpassed only
by the National Archives (of which it is a part) and the
Library of Congress.

Included among the first materials to be accessioned
by the new institution were sound recordings, motion
plctures, and still photographs., Because of the fragile
nature of the first two categories, they were—-and the
originals still are--stored in the vaults of the Natlion-
al Archives. As early as 1949, however, the Archives
made and sent to Hyde Park 16-inch transeription discs
of the President’s speeches and other recordings that
had been deposited thers by the White House during the
Prosident's 12-year tenure. Until comparatively re-
cently these discs were the only means by which the
President’s voice could be heard in many of his famous
speeches and addresses, Newsreel film, of course,
contained excerpts from hls speeches, commonly edited
to news clips of verhaps thirty ssconds to one minute
in length and commected for the newsresl audience by &
commentator's words., The entire spesches, howevenr,
oxisted only in the transcriptions owned by the Roose-
velt Library and air checks that were then owned by the
various radio brosdcasting networks or their affiliates.
Gradually, as space for storage became more precious,
many of these original air checks disappeared from the
network vaults and gravitated to private collectors of
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