THE NEW EDISON CYLINDER CATALOG
T tewed by Raymond R, Wile

e
,—-//

,Kaeniqsberq, Allen. Edisor cylinder receords, 1889-1912; with an

illustrated history of the phonograph. New
-York, Stellar Productions, 1969. 159 p, illus.
.——-  (Available from Allen Koenigsberg, 1532 Ocean
Ave., Brooklyn, N.Y, 11230 - $12.95 ppd.)

This is at least the third or fourth attempt to prepare a cata-
leg of the two-minute Edison cylinders and it is the best by far.
The first was the pioneering effort of the late Dr. Duane D. Deakins
and was admittedly a preliminary edition. At the time of its publi-
cation I reviewed it with an enthusiasm that has not lessened. Dr.
Deakins' planned revisions were terminated by his untimely death,

In his introduction Mr. Koenigsberg acknowledges his debt to Dr.
Deakins. The second was the numerical catalog compiled by Sydney N,
Carter and Major H.H. Annnnd in 1964/65, I have found the Carter-
Annand catalog useful when my own research has extended back into the
cylinder pericd. Although I always make it a point to check the ac-
curacy of any citatioen I use, I have not had enough cylinder refer-
ences to really check the accuracy of this catalog. The authors were
in error when they listed their scope as extending from 1889-1912,
Actually the list begins with the introduction of the block system of
numbering in 1896. Another cataleg is the numerical listing which is
currently appearing in the magazine The New Ambercla Graphic, With
such a large group of predecessors the catalog at hand had to be some-
thing special and it is! & large amount of information is receiving

its first publication in this superb work which is so obviously a
labor of love.

The catalog proper contains the following features: 1) a brief
history of the Edison involvement witlh the phonograph during the "two-
minute" periocd:; 2) a numerical and chronclogical index from 1896-1912;
3) an outline of the Edison block system of numbering: 4) several in-
dexes of artists; 5) an index of records alphabetically arranged by
artist; €) a title index; 7) a transcription of a document from the
Edison Historical Site - The First Book of Phonograph Records; 8)
North American's first catalog; 9) North American's numerical series
{(incomplete): 10} an index of the Edison concert cylinders {5"); 11}
and numercous label and record slip illustrations,

The introduction is accurate, and well written. It is welcome to
encounter. for a change, an historically accurate account of the early
phonograph activities of Thomas A. Edison, The catalcog section is a
remarkable achievement. I spent several hours checking its listings
against catalegs that I own from the 1904-12 period. The total re-
sult of all of this labor was the location of one small error - the
misattribution of a duet to Harvey Hindermeyer and Thomas Chalmers
instead of Donald Chalmers. This also means that Donald Chalmers is
missing from the artist listings. Other than this omission I found
the artist listings exhaustive and quite complete, The listing of
artist pseudonyms is valuable and I found a few with which which I
was not heretofore familiar.
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The actual catalog section does present some proklems for the
unwary user. These problems fall into two categories — 1) the use
of generic sections for solo instrumental records and 2) the lack
of cross references for duets. Thus the user will find references
to the Ossman Banio Trio but will find solos by Mr. Ossman only un-
der the generic heading-Banjo Sclos. This can be compensated for
by looking in the artist listing and determining the instrumental
speciaity of the artist. But this is awkward. With duets the prob-
lem is more serious. The catalog contains over fifty duet combina-
tions, each listed by the name of the first artist. Unless the user
prepares his own cross references he will of necessity have to check
the entire catalog in crder to ascertain if he has located the en-
tire output of a particular artist.

The problem of "remakes" has not been solved by the author.
The National Phonograph Co. often found it necessary to remake its
master records. Where the original artist was available there is
no problem for the researcher. Where he was not available the Com-
pany would hire another artist to re-do the record - but it would
appear with the same issue number. Mr. Koenigsberg indicates that
the problem exists but, except in a few cases, does not solve it.
To give an example of the practice (but during the disc period)
record 82516 appeared at various times with three different groups
of artists. Because it is so difficult to discover if a record
was remade I am sure that collectors would be doing a great service
to call any such instances to Mr. Koenigsberg's attention.

The catalog title is a little inaccurate since it contains
only Edison domestic series {except in the case of the Concert-5°
cylinders). For the foreign listings the user must still rely on
the Carter-Annand listings (volumes 4-7). I checked with Mr. Koen-
igsberg and he indicated that if he were successful with the present
catalog he might supplement it with the other listings.

The North American listings, and the First Book of the Phono-
graph listings are extremely valuable since so iittle has survived
from that period. At least we can now have some picture of what
was being done in the early 1890's.

The cylinder release date chart is extremely useful for the
careful researcher since it does provide a method through which cyl-
inder recording dates can be approximated. Little documentary ma-
terial has survived concerning two-minute cylinder recording dates
except Cash Book entries. Through the comparison of release infor-
mation with Cash Book entries we can arrive at a probable recording
date for many of the cylinders after 1904.

Nothing in this review is intended to be unduly critical - the
work is much too ably done. It is a superb job - the by=-product of
thorough scrutiny. As a sample of book production the catalog is
one to delight a librarian’'s heart. Its cover is washable and 1its
paper is long life, acid free, titanium oxide 70 lb. stock. This
catalog was obviously meant to endure! A plastic binding was used
so that future revisions might be easily snapped into place. Iknow
the cost of pook production since L hope to issue a complete Edison
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Disc Numerical Cataleg sometime during 1970 and I have a feeling
that the author mortgaged himself to produce the handsome result
at hand., Buy it! It is worth the price and more. Since the sci-
ence of discography is so new it is with real pleasure that I sa-
lute the "Pollard and Redgrave'" of the two-minute cylinder. It is
only through such works that order can be brought out of the chaos
that currently exists in the field of early commercial socund re-
cordings.

(N.B. The Carter-Annand catalog is available from Sydney N. Carter,

Abbotts Close, Worthing, England. wv. 1, 2, 3 - U,S. issues $6.50:
v. 4 - British issues $2.25; v. 5, 6, 7 - Foreign issues $6.50)

NOTICES AND REPORTS OF SPECIAL INTEREST TO ARSC MEMBERS

INTERNATIONAL ASSOCTATION OF SOUND ARCHIVES
by Donald L. Leavitt

The new International Association of Sound Archives held its
first General Assembly at the Dutch music and record publishing
house of Donemue in Amsterdam last August 22. The new organization
is the result of a detailed study of the need for international co-
operation among recordings librarians and collectors made by a pro-
visional council of the Féderation Internationale des Phonothiques,
a group commenced with similar aims which hadn't quite gotten off
the ground.

IASA's officers, all of whom will serve three-year terms, are
President: Donald L. Leavitt, Recorded Sound Section, Music Division,
Library of Congress, Washington, D.C. (and a former ARSC Vice-
President); Vice-Presidents: Patrick Saul, British Institute of Re-
corded Sound, London: and Claudie Marcel-Dubois, Musée National des
Arts et Traditions populaires, Paris: Secretary: Rolf L. Schuursma,
Instituut voor Geschiedenis der Rijksuniversiteit, Utrecht; and
Treasurer: Claes Cnattingius, Sveriges Radio, Stockholm.

The goals of the new international group are, on an interna-
tional scale, not unlike those of ARSC: to learn more about insti-
tutional and private collections around the world, their contents,
their availability to researchers, and to exchange both information
and materials. A prime target will be the expansion of the concept
of the ARSC Directory to countries around the world in cooperation
with ARSC and similar naticonal groups. IASA will also collakorate
closely with the Record Library Commission of the International As-
soclation of Music Libraries, since a substantial part {though by no
means all) of the internatiocnal survey will be concerned with musical
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