EDITORIAL

Apologies are in order to the ARSC membership for the untoward
and unforeseen delays attendant on getting out the present issue of The

Journal. As we were preparing material late this past spring, the

amiable lady in the Connecticut countryside responsible for our photo-
offset typing and production (she also accomplished final typescript for
the ARSC-N.Y. Public Library Preliminary Directory of Recorded Sound
Collections) announced without warning her retirement from business.

To unearth a new production facility capable of maintaining past
quality, not to mention past prices, turned out to be an exceedingly
arduous task in these inflationary times. Convenience of location was
necessarily a factor, as well. As of mid-September, the problem ap-
pears to have been solved, and we hope to have Vol. II, No. 1 in your
hands by the end of the calendar year.

To achieve this latter end, The Journal is urgently in need of sub-
stantial article contributions, be they on matters of historical or current
interest to our membership, Please submit typescripts c/o David Hall,
Rodgers and Hammerstein Archives of Recorded Sound, 111 Amsterdam
Avenue, New York, N.Y. 10023.

Aside from fulsome tributes deservedly paid to two lately deceased
major pioneers in the documentary aspects of recording and records,
the present issue is devoted chiefly to some of the more significant
papers and discussions offered at the November 21 -23 Second Annual
ARSC Conference held at UCLA, Los Angeles last fall. Walter Welch's
observations on the art and science of tape transfers from early vertical -
cut phonorecords may raise a few eyebrows in those quarters committed
to the ultimate efficacy of all electronic methods, but they offer consid-
erable food for thought, as well as for fair trial under the best possible
conditions.

By far the most controversial and stimulating of the UCLA panels
was that on Ownership and Copyright of Sound Recordings, and because
the October 16th morning session of the Third Annual ARSC Conference
in New York City is in essence an extension--and hopefully a construc-
tively conclusive one--of the Los Angeles discussion, we have decided
to include a virtually complete transcript of the UCLA panel discussion.
We have Paul and Violette Jackson to thank for making this possible, not
to mention the excellent hostmanship of Carlos B. Hagen at the original
affair.

- D, H.

SPECIAL ANNOUNCEMENT

We are pleased to inform the membership of ARSC that Donald L.
Leavitt, our lst Vice-President, has been elected to the presidency of
the newly established International Association of Sound Archives.
Details of this organization and its work will appear in a future issue
of The Journal.
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WILLIAM H. SELTSAM {1897-1968)

The passing of William H. Seltsam at the age of 71, December 27,

1968, brought a most fruitful life to its close. Everyone with an interest
in opera knows of his valiant work compiling the Metropolitan Opera An-
nals and its two supplements; record collectors must ever be grateful to
him for conceiving, establishing and maintaining, sometimes against dis -
couraging odds, the International Record Collectors' Club. These two
great achievements will keep his memory alive, though I doubt it is gen-
erally realized how much he did, working on them, toward establishing
standards. It is true that the Annals has its errata lists, and that as a
pioneer in the field of record reissues he learned many things the hard
way, but how many of us would ever have had the patience or the imagina -
tion to undertake and carry through such tasks ?

I am sure many of Bill's friends have been surprised to learn that his
first interest was in the dance. Living in Bridgeport, he came into New
York as a young man to study with Mordkin and Tarassoff. It was charac-
teristic that he dedicated himself to the interpretation of contemporary
music, which as he said "was at that time sadly neglected." I do not know
how far this career actually progressed, but according to his own account
he worked first with a pianist, then discovered he could enlarge his scope
by using the newly invented Brunswick Panatrope, the first all -electrical
phonograph. Those were exciting days, with the whole field of recording
revolutionized by the microphone and with a rapidly expanding repertoire
made possible by new methods of reproduction. But this phase of his life
came to an abrupt end when he found he was losing his hearing. It must
have been about this time he went to work in the office of the Acme Shears
Company. He held a job for many years, devoting his spare time to the
things that interested him most.

There is in the files of the Rodgers and Hammerstein Archives at Lin-
coln Center a copy of the original announcement of IRCC. Rubber-stamped
with the date 21 November 1931, this informally typed slip must have been
posted on the Music Division bulletin board, for also rubber-stamped are
the words DO NOT REMOVE. The announcement, headed HISTORICAL-
RECORD-OF -THE-MONTH CLUB, announces plans for the reissuing of
rare and important discs by Victor Maurel, Edvard Grieg, Joseph Joachim,
Vincent d'Indy, Xavier Scharwenka, Ferruccio Busoni, Emma Albani, Jo-
hannes Sembach and Edouard de Reszke. Within a few months IRCC was
launched with a couple of unpublished recordings made by Geraldine Farrar
in 1922 and 1923. The name of Miss Farrar, rather than those on the pre-
liminary announcement, indicates the direction IRCC was to take. This
may reflect Bill Seltsam's own developing interests; certainly it was in
line with the overall trend of collecting. Even the greatest instrumental -
ists have never been featured by IRCC. ’

In other ways that first release was prophetic. Geraldine Farrar was
to become a kind of patron saint of the Club. Certainly no other artist was
so favored in the number of recordings issued. Quite a few of her IRCC
discs were First Editions, and as we can see, Bill's ability to unearth un-
published recordings was indicated at the very outset. IRCC No. 1 set
another trend, in that it was autographed by the artist; most of the singers
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still on hand to sign their names on labels were induced to do so for the
Club. And like a true limited edition, each individual disc was numbered,
making it unique.

But in writing about Bill Seltsam for the membership of ARSC, I want
especially to point out what he did in the interests of honest labeling and
dorumentation, He realized perhaps earlier than maost of us that records
are documents -- a basie principle upon which our own organization is

built, From the very first issue, IRCC labels bore the exact recording
dates, and wherever possible this information was supplied with subse-
quent releases. IRCC No. 2 was a splendid example of documentation,
combining Melba's 1904 Caro nome with the Salce, salce recorded in
Covent Garden at her farewell, 8 June 1926. The name of the conductor
on the latter occasion is duly given -- Vincenzo Bellezza. And, for a
further refinement, the white labels {a continuation, I suppose, of Vic-
tor's white -label pressings of out-of-print discs, which had been avail-
able for a time at catalog prices) indicated acoustic and electrical re-
cording respectively by the so-called 'plain' and "scroll' designs. The
first issues of IRCC were direct pressings from original masters. When
in the course of time dubbings were made of otherwise unavailable mater-
ial, not only the original date but also the year of re-recording was given.
And it should also be noted that on the periodic lists of still-available
IRCC discs such re-recordings were indicated by the symbol (R).

It took some of us years to realize the importance of correct speed
and its effect on pitch and quality. I suppose every collector must re-
member his sudden realization that this or that recording, when the
speed had been corrected, was not so bad after all., Of course as long as
Bill was dealing in direct pressings there was nothing he could do about
this -- ane bit of information he did not furnish for obvious reasons was
the actual recording speed -- but as he began to copy rare originals he
came to realize that corrections were possible. As we all know, it is
not always easy to determine the proper speed and pitch, but he made a
valiant effort. I recently came on several letters I had from him, taking
issue on this point. Unfortunately I no longer know exactly what I wrote
to him. Occasionally something got by in this, and I can think of one in-
stance in which a label was incorrectly printed. Ihave a letter in which
he tells me Leo Riemens has written correcting some biographical in-
formation in one of his bulletins. In case I was going to review the disc
he wanted me to have it all straight. It is saddening to realize how many
of his followers in the reissue field have produced careless and incor-
rect work, both in pitching and in labeling.

A new chapter in the history of the Club opened with the discovery
of the Mapleson Cylinders. As all of my readers must know, these
came to light in the mid-thirties in the possession of Alfred Mapleson,
the opera librarian, having been made by his uncle and predecessor,
Lionel, during performances at the Metropolitan between 1901 and 1903.
In September 1937 IRCC had announced the successful transfer of some
Ediscn cylinders to discs (the artist was Blanche Arral) and by Decem-
ber 1939 the greater challenge of the Mapleson collection had been met.
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One of the first Mapleson discs presented the great unrecorded Jean de
Reszke in a couple of snatches from L'Africaine and Siegfried. For the

first time it was possible for collectors to hear at least an echo of this
legendary voice. Unfortunately the lesson of correcting pitches had not
yet been learned, and though the original ten-inch disc may now be a
collector's item, it requires a good deal of adjustment for a proper
hearing. WNeedless to say, better and corrected dubbings were later
issued, and with the other Jean de Reszke fragments these may still be
had on an IRCC LP.

Of the many exciting discoveries down the years, perhaps none is
more intriguing than a 7-inch private recording made by Schumann-
Heink at about the turn of the century. The record had been known to
exist, for it heads the list of the contralto's recordings in the Bauer
catalog, The title is correct as given -- Wie ein Grllssen -- but the
song is attributed to Franz. A copy of this little disc had been turned
up by the late Reverend Harlan Kishpaugh, who offered it to IRCC for
dubbing. But Bill was unwilling to issue it without fulil knowledge of
what he had, and it was certainly no Franz song. He brought the disc
to me at the Library for possible identification. As it happened the
search was less difficult than expected, for the Music Division has a
large collection of Schumann-Heink programs. Thus we could change
the attribution from Franz to Adolf Mehrkens.

The moral to be drawn from Bill's lifework is that certain standards
exist and for a man of integrity no amount of research is too much when
it is a question of meeting these standards. That IRCC, the first in the
field, is still in operation after 38 years is certainly significant. A few
of its followers are producing successfully along similar lines, but
many others have come and gone. Not one of them can match TRCC for
longevity, quantity and consistent quality. I am happy to say the Club

still plans to carry on. I wish it long life in the traditions of its founder.

-- Philip L. Miller

PETER HUGH REED (1892-1969)

Peter Hugh Reed, founder-editor of the longest continuously existing
independent critical record magazine in the United States, died on Sep-
tember 25, 1969 after a lengthy illness. Founded as The American
Music Lover in May of 1935, Peter Hugh Reed's magazine (later re-
christened The American Record Guide) remained for more than a
decade the only substantial journal of its kind in this country. Only
token rivalry was offered by such house organs as the Gramophone
Shop Supplement (New York City) under the editorship of the redoubtable
and still very much functioning R. D. Darrell and The New Records
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{published by H. Royer Smith of Philadelphia and antedating even AML./
ARG in its origins).

It was the writings of Darrell and Peter Hugh Reed, which displayed
for me at a tender collegiate age a splendid combination of enthusiasm
and know-how, that egged me on into the sound recordings field -- and
indeed, I regard them as the progenitors in fact of the 1940 Record
Book, which I never would have had the temerity to undertake without

the spur of their example. T have memories of many a wordy give-and-
take with Peter Hugh Reed at his home in Pelham, N.Y., a bare ten-
minute drive from my own just over the border in New Rochelle. My
first meetings with Philip Miller and Harold Schonberg. whose tribute
to Pete's memory in the October 5 Sunday New York Times is a thing
of beauty, were in the American Music Lover offices in 1939,

Personal memories aside, it was Peter Hugh Reed's caring and en-
thusiasm, together with his knowledge and a personal charm that could
cajole a whole host of highly qualified gratis or near-gratis contributors
{(among them Philip Miller, the late Nathan Broder, plus Robin Lanier
in the audio department). Although he retired from active work on ARG
in the spring of 1957, the magazine under the editorship of James Lyons
has carried on very much in its earlier tradition of "joyous knowledge."

For someone whose early hopes were set on a singing career, Peter
Hugh Reed achieved a splendid sublimation in AML/ARG; and what is
more, he inspired many to follow his example on either a part- or full-
time basis in the field of records and recording. In that sense, Feter
Hugh Reed stands also as a kind of godfather to organizations such as
ARSC, since his concerns, too, extended to the broader vistas of the
disc as historical and aesthetic document, over and above its commer-
cial and/or entertainment attributes,

"Let us now praise famous men,
And our fathers that begat us....

...Wise were their words in their instruction:
Such as sought out musical tunes,
And set forth verses in writing. ..
...These were men of mercy,
Whose righteous deeds have not been forgotten.
With their seed shall remain continually
A good inheritance...."
-- David Hall




